ABOUT

Carol Bruns (b. 1943, Des Mdines, lowa) is an artist based in Brooklyn,
New York, focusing on scul pture and drawi ng. She earned a degree in Fine
Arts fromNYU in 1966, subsequently studying at the Art Students League in
New York City, and |' Acadénie de |a Grande Chauniére in Paris. Bruns began
exhibiting her work in 1975 at OK Harris Gallery, where she presented wall
pi eces crafted fromfound nmaterials, cloth, and thin | ayers of colored

pl aster.

In 1980, she was a guest artist at the Caraccio Etching Studio, and

her prints were later published by Orion Editions. In 2002, she received a
printmaking fellowship fromthe Wnen's Studi o Wrkshop. Between 2000 and
2006, she participated in four two-person exhibitions at the Tew Gallery
in Atlanta, Georgia, while continuing to exhibit in group shows and engage
in community and curatorial projects. Notable efforts include organizing
Dunbo Open Studios, curating Persona: A New Look at Portraits (1997) and
Festival of Political Pleasure (2017), publishing artists' books (Pages,
wi th Robert Jacks), and creating stage décor for the Bell erophon Dance
Conpany.

Bruns was featured in a 2013 interview by Gorky's G anddaughter

Her recent exhibitions include The Parl our Bushw ck (2015),

Scul pture Space in Long Island City, SRO Gallery in Brooklyn (2017-18),

and Zurcher Gallery (2021 and 2023). She also held a sol o exhibition at

White Colums in 2023. In 2024, she published A View, a 100-page book of
drawi ngs and phot ogr aphs.

Bruns has received nunerous grants and residencies, including the
recent: 2025: Monson Residency, Monson, Miine 2024: MyMA Grant and VCCA
Resi dency, Amherst, Virginia 2023: Saltonstall Residency, Ithaca, New York

2019: Tree of Life Gant 2018: Artists' Fellowship G ant

STATEMENT

Personifying public life in ny figurative art is a way of processing
the chaotic, violent world of crisis we live in. | attenpt paradox:
through a certain beauty, to see the truly ugly. Its hand-nade forns cone
froma perspective of global art history while its |anguage includes the
i nventi on of paper |anmi nates, malleabl e sheets of newspaper |ayered with
rice paste followed by a finishing plaster, to conbine opposites---organic
forns with the geonetric, unified by a single neutral color. D scarding
the armature of Western scul ptural tradition, I work spontaneously
allowing the nystery of the spirit to gl ow.
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The foll owi ng comments indicate how the art cones fromny |ived
experi ences and are a netaphor for ideas, prinmal characters, and events:

Archaic Man, New Man is a life-sized, standing figure in the tradition of
personi fyi ng human consci ousness, a historical record of male identity. In
this figure, the human reaches back to the archaic beginning, with sinple
and primal forms, and faces forward toward a new era in which the al
humans are included in the Rights of Man



The Others. In these scul ptures, the socially marginalized are not a

uni form mass, but highly individuated and un-idealized. They invite the
viewer to draw near and inhabit their space with enpathy, to see the
raffish, disarmng characters as ourselves, and thus to enter a vision of
transfigured consci ousness.

Death Shrine was inspired by the cult of Sante Mierte, associated in

Mexi co with healing and protection. The scul pture conjoins a long folk
tradition of ancient wi sdomthat confronts the topic of death in ways
untypical to our culture, such as looking at it directly and as a
teaching. In another vein, it suggests |looking at our ability for denonic
destruction in the human repertoire, activities that worship death and
destructi on.

Erased. Contrary to classical marble busts of historical politica
figures, this equally partial figure of head and shoul ders points toward
sonmeone unknown, unseen, unnaned, its pathos echoed by the conmonpl ace
materials of cloth, cardboard, and thin plaster. Its eyes are hol es of
neasurel ess depth, while its face is reduced to an abstract set of box
shapes.

Forest Spirit on War Pedestal. The prinmeval horned head, its angle |eaning
back, is sinple in shape while its surface is encrusted with a brown,

ashy, earth-like roughness. Representing a long tradition of spirit
protectors, it sits on a violently contrasting pedestal replete with

cont enmpor ary photos of war and surveillance, the contrast a measure of the
fractures and crisis in contenporary life.

The Calamity. A full figure stands sentinel-like, subjected to violent,
perhaps mlitary, injury. Its surfaces and shapes hold a turnoil of
geonetry, the soft and snooth, jagged, and crunpl ed---a human enbedded in
wor | d of chaos and destruction

Wtness is a wall-munted mask usi ng paper |aninates, plaster, and
cardboard. Its vision |leaps out into space to take in the truth of what it
behol ds, a truth which folds back into itself as the crushing weight of a
world in crisis.



