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Space in Long Island Cty, SRO Gallery in Brooklyn in 2017-18, Zurcher
Gal l ery 2022 and 2023 a solo at Wiite Colums, NYC. She was awarded an
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STATEMENT

Any of us can dream but when you seek a vision, you do this not only for
yoursel f but that the people may live, that life mght be better for al
of us, not only for ne but for all people. Brooke Medicine Eagle, Nez

Per ce- Si oux.

My expression of the human figure is focused on its inner, subjective
experi ences acconplished by a process and vocabulary in continua

devel opnent. It takes the formof a nontage, constructed in a spirit of

i mprovisation and risk despite the contradiction to scul ptural processes
that traditionally require planning, nethodical procedures, and pernmanent,
rigid armatures leaving little roomfor the unexpected and new. The

scul ptures are inspired fromhistorical and prehistoric forns such as the
totem (an aboriginal colum featuring an animal), the mask (with its
history in theater, religious dances, and rituals), and the portrait head
(Eur opean and Anerican cultures). These ancient, diverse borrow ngs appear
in a new, contenporary guise and neani ng.

Wiile it mght seem obvious to sone people that hunman beings are part of
nature, the contrary is true in the actions of industrial society. My
present vocabul ary dramati zes the largely unconscious dualistic foundation
of our culture which has established attitudes toward the environnent

| eading directly to the nonunental crisis we face today, the alarmng
degradati on of the biosphere, and woul d instigate new ways of construing
the world and ourselves that conserve our habitat and our own |ives.



The scul ptures enpl oy styrof oam packi ng materials from shi ppi ng di scarded
as junk, which contrast to nature-like, organic el enents. By making visua
the underlying et aphysi cal estrangenment between industrial society and
nature, | would like to suggest we find a nore inclusive dinmension of
consci ousness. | |locate the styrof oam conmponents in my apartment buil ding
trash room while the contrasting nature el enment conmes froma uni que
process of |ayering newspaper and rice paste into flexible |annated
sheets which | can then shape into hollow, light forns. It |ooks organic
because the wet paste and thin paper interact to winkle and warp, close
as they are to their origins as plants and trees. The vocabul ary adds

pl aster nade from crushed |inestone, banboo stal ks, and finishing paper. |
| eave themthe white of the plaster, and sonetinmes apply neutral tones or
the black of bitunmen. The single, nonochromatic color creates an inaginary
unity fromthe contradictory elenments, and by its starkness sets it apart
fromgenres of visual entertainment. The use of forms frompre-historic
cultures directs attention to their common belief that plants and aninals
are non-dual social partners of humans.



